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she should talk unless she got paid for it. But
Tsuruko was exceedingly hospitable and the next
two hours were spent in the geisha house in anima-
ted conversation with the five girls who dwell
there. The conversation proceeded between
pats of powder and haircombings while they wete
making up for the day's work and putting on their
elegant kimono.
Aiyakko, it seems, is a jimae> or geisha who
also owns a house* She is in the business because
she likes it, having retired three times to bear her
three daughters. Two of the girls are now geisba
and one has married- Aiyakko's mother was also
a geisha. But this is a most unusual circumstance
for geisha, it seems, seldom have children unless
they retire permanently from their profession*
Usually they adopt children whom they train to
follow in their footsteps. Aiyakko, though fifty*
nine, is Japan's number one geisha singer of kijo-
moto songs.
Tsuruko (Miss Crane) does not like being a
geisha., but her mother has insisted on her follow-
ing the profession. She and her sister, Kotsuru
(Miss Little Crane) expect to have geisba houses of
their own later on* Tsuruko's -suppressed desire
is to be a teacher of the sateisen. Now her forte
is ktyomoto singing and playing the samisen. Het